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by the Editorial Interamericana in Montevideo; his early Tres Piezas for
piano are published by Ricordi; and a piano piece, Cancion Triste y Danza
Alegre, is included in the album Latin-American An Mum for the
Piano (Schirmer, 1942). The orchestral scores of Morillo's Piano Con-
certo and Poem will be found in the Fleisher Collection in Philadel-
phia.

Emilio NAPOLITANO (1907-----) studied the violin and in 1922 joined

the orchestra of the Teatro Colon. He also took lessons in composition
with Gaito and Ugarte. His first work, a Sonata for Violin and Piano, was
performed in Buenos Aires on September 25,1936. He has written several
songs, in the native manner, of which a Lullaby, and an air, Picaflor, are
published by Ricordi.

Jose de NITO (1887-1945) went to Italy in 1901, and studied at the

'Conservatory of Naples. Returning to Argentina in 1909, he founded,

in Rosario, the Beethoven Conservatory of Music. Between 1921 and

1928 he again traveled in Europe, As a composer, Nito has published

several children's pieces and some songs in the native manner.

Jaime PAHISSA, a Spanish composer living in Argentina, was born in
Barcelona in 1880. Largely an autodidact, he pursued from the very first
a quest for the new in music. He is also one of the first composers who
cultivated a nationalist Catalan style, selecting texts in the Catalan lan-
guage for his songs and taking part in the revival of the musical folklore
of Catalonia. On November 15, 1906, Pahissa presented in Barcelona a
concert of his symphonic and chamber music. His orchestral work, El
Cami (The Path), was performed in Barcelona on March 21, 19095 his
symphonic poem, Nit de Somnis (Night of Dreams), on April 30, 1920$
and Sinfonietta on November 3, 1921. On October 12, 1925, his most
original score, Monodia, was performed in Barcelona. It is written exclu-
sively in unisons and octaves, sustaining interest only by changes of regis-
ter, orchestral color, and rhythm. Pahissa follows a diametrically opposite
line of invention in his Suite lntertonaly which was performed in Barcelona
on October 24, 1926. In this work he contrasts the integral dissonant
counterpoint of the first, second, and fourth movements with the classical
harmony of the third movement. Pahissa has also written several operas:
Gala Placida (produced in Barcelona on January 15, 1913), La Morisca
(produced on February 15, 1919), Marianela (produced on March 31,
1923), and La Princesa Margarita (produced on February 8,1928). The
scores of El Cami, Suite Intertonal, Monodia, and Sinjonietta are pub-
lished, and copies are in the Fleisher Collection in Philadelphia. Also